
The exhibition Birds Blooms and Butterflies ran at the Treasure 
House from 15 September to 3 November 2018.  The starting 
point was a scrapbook of beautiful watercolours by Elizabeth 
Lambert (1790 to 1830) which had been passed down to one of 
her descendants, international music conductor Nicholas McGegan. 

The exhibition brought together research on Elizabeth’s life, helped 
by local historians Susan Neave and David Neave, and a selection of 
life-size facsimiles of her artworks.  There was also material from 
East Riding Archives on display, including a St Mary’s church minute 
book showing how much Elizabeth was paid to play the organ.  
Loans from Burton Constable Hall of watercolours by other 
nineteenth century “ladies” added wider context. 

Elizabeth Lambert's Art



Nicholas travelled from his home in America for the exhibition 
launch which was attended by the Chairman of East Riding of 
Yorkshire Council.  A talk by Treasure House Curator Sally Hayes 
featured in a study day about notable Beverley women organised by 
Beverley Civic Society.  The study day formed the basis for a book 
Extraordinary Women of Beverley which is available to purchase online. 

Elizabeth’s beautiful scrapbook is now in the care of East Riding 
Museums where it can be enjoyed by generations to come. 

See the following 
pages for exhibition 
text panels and 
examples of 
Elizabeth’s work 
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Iris by Elizabeth Lambert, 
Watercolour

Birds, Blooms and Butterflies shines a light on Elizabeth Lambert of 
Beverley’s beautiful pencil studies and watercolours. Original artworks 
are shown alongside life-size facsimiles. 

From the early nineteenth century onwards there was a rise in the popularity 
of natural history drawing and painting. Elizabeth was captivated by this hobby, 
producing a large number of artworks 
during her short life.

Her surviving works have 
been passed down through 
the generations, most recently 
cared for by descendent Nicholas 
McGegan. In 2017 they were kindly 
donated to East Riding Museums. 

We would like to thank Nicholas 
McGegan, Susan Neave and 
David Neave for their support 
with this project.

Elizabeth Lambert's Art



Elizabeth Lambert was born in 1790 and grew up in a large townhouse on 
Highgate, a stone’s throw from Beverley Minster. She was the eldest of five 
siblings: Mary Ann, George Jackson, Laurence Lemon and Emeline.

Many Talents
As well as being a talented artist, Elizabeth 
was musical. Records show that she was 
paid to play the organ at St Mary’s Church 
in Beverley. This entry from 2 March 1829 
in the St Mary’s minute book notes

“it was agreed Miss Lambert’s Salary 
from Easter last as organist shall be 16 
guineas for the morning & evening service, 8 
guineas for the evening lecture & 2s 6d each 
time for practicing with the singers”

Later Life
Records show Elizabeth living at an address 
on Beverley’s North Bar Without in 
her 30s. She may have moved from her 
childhood home after her father’s death in 
1818. The Highgate house passed to eldest 

brother George Jackson.

Fondly Remembered
Elizabeth never married and died in July 
1830 aged 39 whilst staying with her sister, 
Mary Ann, at Hundhow near Kendal. 
Notices of her death were printed in the 
Hull Packet and the Westmorland Gazette.

A lithograph of St Mary’s Church, 
East Riding Museums 1997.499

1

Who Was Elizabeth?

East Riding Archives, PE1/117 

DEATHS 

On Friday week, at Hundow near Kendal, the residence

of her sister, Elizabeth, the daughter of the late Mr.

Lambert, organist, of Beverley Minster, aged 39. She was

a dutiful daughter, a kind affectionate siste
r, and a

sincere Christian, she will be long and deeply regretted

by all who were intimately acquainted with her amiable

character and superior talents.

Hull Packet, 13 July 1830



The Lamberts and Ardens

Elizabeth was the daughter of George Lambert (1748 - 1818) 
and granddaughter of John Arden (1721 - 1791).

The Ardens: 
Entrepreneurial and Academic
Elizabeth’s grandfather, John Arden, was a 
tutor in Beverley. His most famous pupil 
was the young Mary Wollestonecraft who 
lived in Beverley as a child. He described 
himself as a “professor of experimental 
philosophy” and gave lectures around 
the country. 
From the 1780s to the early twentieth 
century, members of the Arden family 
ran a wine and sprit company in Beverley 
from a building on Hengate known as 
Arden’s Vaults.

The Lamberts: 
Musical and Artistic
Elizabeth’s father, George, was organist at 
Beverley Minster. Eldest brother, George 
Jackson, followed him as organist and 
was also a composer. Between them, the 
Georges filled the post of Minster organist 
for an impressive ninety-
eight years. Like Elizabeth, 
George Jackson was 
artistic; a plate from a 
model he once made of 
the Minster has survived.

A plate from a model made 
by Elizabeth’s brother, 

East Riding Museums 2013.25 

The exterior of Arden’s Vaults has changed little since this 
photograph was taken in 1910, East Riding Museums 1997.648

Dictionary of National Biography, 
1885 
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Elizabeth’s World
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There are no written records of what inspired Elizabeth to start drawing 
and painting but social behaviours at the time give some possibilities.

Artistic Motivations

Constructive Hobbies
When Elizabeth was growing up the majority of well-to-do women did not work. Nevertheless, 
idleness was not encouraged, so women would take up “suitable” hobbies such as drawing, 
needlework or decoupage. These hobbies were often social activities with groups of women 
working together.

Aristocratic Pursuits
Historically, drawing and painting had been 
popular hobbies for aristocratic women. 
In East Yorkshire, three ladies of Burton 
Constable Hall, Mary Barbara Clifford, Eliza 
Chichester and Lady Winifred Constable, 
were all keen artists. The three Strickland 
sisters of Boynton Hall (Elizabeth, Charlotte 
and Sabrina) all enjoyed drawing and 
painting. Gradually, activities popular with the 
aristocracy filtered down to middle class 
women such as Elizabeth Lambert.

This painting from around 1836 - 1850 of Whittington Hall by Richard T. 
Lonsdale shows ladies in the drawing room engrossed in their hobbies, 
image courtesy of Lancashire County Council Museum Service

A watercolour by Elizabeth Strickland captioned “In Savoy” which was 
painted during her Grand Tour of 1778-9, East Riding Museums 2004.3

A lithograph of Eliza Chichester 
sketching, image courtesy of 
Burton Constable Foundation

A study of a wild pomegranate 
by famous botanical illustrator 

George Ehret. Ehret was paid to 
give drawing lessons to the ladies 

at Burton Constable Hall.



During Elizabeth’s lifetime there was a growing interest in all things to do 
with nature and many of her artworks have natural history subjects.

Natural History
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Inspiration from Print
For the well-to-do, with time and money 
to spare, interest in the natural world 
led to the popularity of hobbies such as 
butterfly collecting, fossil hunting and plant 
identification. Books and leaflets were 
produced to support these activities.

Given her background, Elizabeth 
would have had access to this type 
of material to develop 
her hobby.

The German natural history 
illustrations in this elaborate 

scrapbook date from the 1790s, 
East Riding Archives DDX1668

Two colour plates from 
George Brookshaw’s Groups 
of Flowers, 1817 in which 
the author writes “To Ladies, 
Flower Painting is peculiarly 
appropriate”.

Flowers and Plants
When Elizabeth was alive the art world 
was dominated by men. Large oil 
paintings with historical and figurative 
subjects were especially popular. 
In contrast, women’s artwork featured 
small and delicate pencil or watercolour 
studies of plants and animals.

Botanical subjects were seen as being 
especially suitable for women, perhaps 
because their decorative elements had 
similarities with the feminine arts of 
embroidery and tapestry. 



Elizabeth was a committed and talented artist who worked in a variety of styles 
and mediums. Around 110 of her works have survived, some of them dated. 
The earliest is 1823, suggesting she may not have taken up art until her 30s.

Techniques and Subjects  

Copying
Many of Elizabeth’s artworks are copies 
from books and prints. Copying is often 
looked down on today but historically it 
was a recognised art form. It was also 
an important part of art training with 
students mastering copying before 
moving on to working from life. 

Drawing from Life
It is hard to say if Elizabeth’s fruit and 
flowers studies were taken from real 
specimens or copied from natural history 
books. The loose approach to this sketch 
of a tree suggests it was certainly drawn 
from life.
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Colour and Detail
Working in pencil and adding colour to key 
elements was one of Elizabeth’s favourite 
styles. These delightful ducks are a good 
example. Leaving a work unfinished, such as 
this dragonfly, was another favourite approach.

Literary Influences
Elizabeth’s home would 
most likely have been filled 
with books. Characters 
and locations from popular 
literary subjects of the day 
often appear in her work. 

A watercolour by Elizabeth 
(below) and the print she 

copied from - A pilgrim 
discovers a hermit at 

night who kneels in prayer 
before the Cross, Wellcome 

Collection, CC BY

Sketch of a 
poplar tree, 
1825

A drawing of the character “The Hermit” from the 
1714 poem of the same name by Dr Thomas Parnell

This drawing of a 
dragonfly is captioned 

“Libella Grandis 
Largest Dragon Fly”



Most of Elizabeth surviving works are pasted in a leather bound scrapbook 
but we do not know if this was done by herself. A watercolour at the front is 
inscribed “Long shall my care these sweet memorials save, the hand that traced 
them rests within the grave” suggesting they may have been collected together 
after her death. 

Presentation  

Conservation
The artworks in Elizabeth’s scrapbook 
were in good condition for their age but 
the outside of the book had deteriorated.
A skilled bookbinder carried out minimal 
repairs. The aim was to keep the historic 
integrity of the object whilst making it easier 
to handle and prevent further damage.
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The remnants of the original spine were secured onto the new spine

The original binding was strengthened and a new spine, made from 
goat leather and hand dyed to match the original, added. 

The remains of the damaged spine were removed and the 
leather on the front and back boards trimmed slightly back.
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